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MONDAY POPULAR CONCERTS. 
These Concerts were resumed after the Easter recess, 
with Signor Sivori as principal violin, and Charles HallS 
as pianist. Mozart's (juartet in D minor was admirably 
chosen for the Italian violinist's first appearance. His 
playing, not only in this, but throughout the evening, was 
most masterly j and he seems to have gained both in tone 
and feeling since we last heard him. M. Halle played in 
his most finished style the " Suite Frangaise" of Sebastian 
Bach, which seemed to please the audience as much as 
the most modern fantasia, the applause being not only 
spontaneous, but universal. 



SACRED HARMONIC SOCIETY. 
Exeter Hall was crowded in every part on the 15th ult., 
when the finest performance of " St. Paul," in our recol- 
lection was given, with Madame Parepa, Madame Sainton- 
Dolby, Mr. Weiss, Mr. Henry and Mr. Cumraings for the 
principal vocalists. It would be scarcely necessary to do 
more than mention this list of singers, did wenot feel that 
in justice to Mr. Cummings, who supplied the place of an 
artist so popular as Mr. Sims Reeves, we have a right to 
bear testimony to his thorough efficiency in the part. Mr. 
Cummings is working out his career in the legitimate 
way, by care and study; and is already taking his place in 
public estimation as an earnest and conscientious artist. 



Madame Parepa and Mr. Cummings sang several solos ; 
and amongst the instrumental pieces associated witht the 
name of Shakspere, Nicolai's Overture to the " Merry 
Wives of Windsor" was performed by the band of the 
company, under the able guidance of Mr. Manns. 



NEW PHILHARMONIC SOCIETY 

The third soiree musieale of this recently-formed society 
wa9 given on the 19th ult., at St. James's Hall. There 
were some interesting features in the programme, amongst 
which we must especially notice the singing of Mr. 
Chandos-Pole Gell, an amateur, in " Non piu Andrai." 
Mr. T. M. Mudie, who returns to us after a long residence 
in Edinburgh, played two of his own pianoforte solos, 
" Serenade," and " Sea Captain's Song," both of which 
compositions exhibit that accomplished musician -like treat 
ment which characterises all the pianoforte works of this 
writer ; and we must also mention a duet for pianoforte 
and harp, by Kalkbrenner, which was extremely well per 
formed by Miss Fynes, and Mr. T. H. Wright. The 
principal professional vocalists were Madlle. Enequist, 
Mrs. Merest, and Miss Eleonora Wilkinson. 



CRYSTAL PALACE. 

This establishment seems to be fast growing into one 
of the principal musical institutions of the country. During 
the past month, in addition to the usual periodical con- 
certs, it has been called upon to represent the feeling of 
England on two important occasions — one in honour of the 
great hero Garibaldi, and the other in honour of the great 
poet Shakspere — and that it has in each instance fully 
supported its high musical character, deserves to be 
placed upon record, not only in proof of the rapid growth 
of the art in England, but as one of the events eminently 
characteristic of a spontaneous natibnal tribute to valour 
and intellect. 

On the morning of the presentation of a sword to General 
Garibaldi, a very excellent concert was given, in which 
the principal artistes of the Italian opera took part. The 
Shakspere celebration offered a more favourable opportu- 
nity for an occasional musical display ; and to give the 
utmost effect to the choral settings of Shakspere's poetry, 
Mr. Leslie's choir lent its valuable aid. The delicate 
part-singing of this body of vocalists is too well known to 
need more than a passing word of praise ; but we cannot 
dismiss this interesting concert, without especially com- 
mending Mr. Leslie's Madrigalian Chorus, " Soul of the 
age, Shakspere rise," which was written for the occasion, 
and produced a marked effect. We have no doubt that 
the chorus, which is simple in construction, and offers no 
great difficulties in execution, will speedily become a 
favourite with choral societies. 



We are informed that the Lessee of Her Majesty's 
Theatre generously intends (in the course of the present 
season) placing his theatre and the services of all his 
artists at the disposal of the directors of the Royal 
Academy of Music, for the purpose of a grand performance 
in aid of the funds of that most meritorious National 
Institution ; on which occasion, Mr. Mapleson purposes to 
introduce to the public any of the pupils, vocal or instru- 
mental, that the professors of the Royal Academy of 
Music may deem sufficiently advanced in their studies. 
We have reason for believing that Mr. Mapleson's kind 
interest in the professional welfare of the pupils of this 
establishment will by no means be limited to this special 
occasion. 

A very curious holograph has been lately found in the 
Public Record Office, which is probably unique, and 
which contains a song or melody, by the celebrated 
Doctor John Bull, the reputed composer of the National 
Anthem. It may not be generally known that the origin 
of the words of " God save the King," is to be traced to 
the watchword and countersign given out in the Lord 
Admiral's orders, on the 10th of August, 1545, " the 
watch wourde in the night shalbe thus, ' God save King 
Henrye ; ' thother shall answer, ' And long to raign over 
us.'" The paper in the national repository, just discovered, 
is signed " John Bull." It is certainly ah interesting 
example of English musical notation, and will no doubt 
be highly esteemed by lovers of music, as well as by 
antiquarians. 

On Wednesday, thel6th of March, we hear that a very 
excellent performance of the Messiah took place at 
Madras. It is interesting to find that good music is thus 
rapidly spreading in every direction ; and although on 
this occasion the pianoforte and harmonium were the only 
representatives of Handel's instrumentation, the execution 
of the entire work appears to have afforded the utmost 
satisfaction to an audience comprising all the principal 
people of Madras. The tenor voices of Mr. Wright and 
Mr. Morgan are spoken of in the highest terms; and 
Mrs. Wright created quite an effect in the recitative 
" Behold a Virgin," and the air "He was despised." Mis. 
Hunter Blair and Mrs. Hay Campbell are also men- 
tioned as possessing excellent voices, the last-named lady 
eliciting the loudest applause in "I know that my Re- 
deemer liveth," an air certainly testing the highest 
fiowers of vocalization. This appears to have been the 
ast concert of the season, as the papers speak of the rapid 
approach of the hot weather; but we trust that on some 
future occasion we may have to record other musical 
entertainments in Madras, equally creditable to those who 
have thus sought to inculcate a taste for good musio in 
this city. 

It would be impossible to chronicle one half of the 
musical performances which have taken place in connection 
with the Shakspere Festival. Not only on the anniversary 
of his birth, but for a long time before, and some time 
after this day, concerts have been given in his honour ; 
and even programmes not devoted to the celebration of 
this event have contained many compositions with which 
his name is linked. Of course Mendelssohn and Bishop 
have reigned during the month in undisputed Sway ; but 
there are many others, amongst whom we may mention 
Mr. G. A. Macfarren and Mr. Sullivan, who have in our 
own time gained a right to be heard, not only because of 
a " Shakspere celebration," but by virtue of their own 
intrinsic merits. At St. James's Hall, the Agricultural 
Hall, and numerous other concert-rooms in the metropolis, 
musical Shaksperian performances have been given ; and 
we hear that Mendelssohn's overture to the " Midsummer 
Night's Dream," was played near Heme's Oak, at Windsor. 



